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he supplies us with information, not with views or arguments. The 
more important matters at issue are not brought by him sensibly nearer 
to a settlement. 



9. — C. A. Sainte-Beuve. Nouveaux Lundis. Tome Dixieme. Paris : 
Michel Le>y Freres. 1868. 

In one of his essays the " Spectator " grudges the writers of books 
their privilege, indeed their duty, to be occasionally dull ; and he la- 
ments that those who, like himself, publish their thoughts in distinct 
sheets, and, as it were, piecemeal, have no such advantage. " We," he 
goes on to say, " must immediately fall into our subject, and treat every 
part of it in a lively manner ; our matter must lie close together, and 
either be wholly new in itself or in the turn it receives from our ex- 
pressions Every sheet should be a kind of treatise, and make 

out in thought what it wants in bulk ; a point of humor should be worked 
up in all its parts, a subject touched upon in its most essential articles, 
without the repetitions, tautologies, and enlargements that are indulged 
to longer labors." Under such severe, but wholesome, conditions Sainte- 
Beuve habitually writes : a man of unique genius and copious knowl- 
edge, of natural taste and practised judgment, of culture such as only 
French civilization can give, of discreet sympathies and governed en- 
thusiasm ; acute, witty, tender, courteous, honest; native to the best 
living language for prose, and a perfect master of style. The result 
is a series of works on letters, art, biography, without exact prece- 
dent in kind, full of decisive judgments, sound opinions, ingenious 
theories, and of the highest literary excellence. 

The tenth and latest volume of the Nouveaux Lundis bears on the 
cover a table of contents as varied and attractive as any one of its pre- 
decessors. Napoleon, Saint Simon, Maria Theresa and Maria Antoi- 
nette, La Bruyere, Homer, Fontenelle, Louis XV., Bacine, Tocqueville, 
etc., are discussed, some now for the first time by him ; and to others 
he now recurs. The paper on " The Last Five Months of the Life 
of Bacine " is a model of the historical monograph. It is founded upon 
a mass of unprinted correspondence placed in the hands of Sainte-Beuve 
as the historian of Port Royal. The most important of these letters are 
those of a humble friend and intimate of the poet, — M. Vuillart. One 
of them was written from the very death-chamber of Racine before the 
funeral. The friendship of Racine and Boileau, their competition in 1 683 
for the vacant seat in the Academy, the subsequent approbation on the 
same day by the king of the election of both, — these coincidences 
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have several times been made the pretext of literary comparison, and 
have served to point a sentiment or turn a paragraph. Since M. Vuil- 
lart has occasion to give some details also concerning Boileau, Sainte- 
Beuve is interested to note afresh the agreement in religious feeling of 
the two poets, and the strong contrast of their characters. The essay 
contains this instructive passage : — 

" Formerly, during the period called classic, when literature was governed 
by recognized rules, he was considered the best poet who had composed the 
most perfect work, the most beautiful poem, the most intelligible, the most 
agreeable to read, the most complete in every respect, — the iEneid, the 
Gerusalemme, a fine tragedy. To-day something else is wanted. For us 
the greatest poet is he who in his works most stimulates the reader's imagina- 
tion and reflection, who excites him the most himself to poetize. The great- 
est poet is not he who has done the best, it is he who suggests the most, — he, 
not all of whose meaning is at first obvious, and who leaves you much to 
desire, to explain, to study, much to complete in your turn." 

Long ago, in his Etude sur Virgile, Sainte-Beuve had incidentally 
spoken judiciously of Homer. The pages about Homer in the present 
volume concern the Wolfian theory of the authorship of the Iliad and 
Odyssey, and are inserted in a notice of Grote's History of Greece. 
Mr. Grote's treatment of Greek mythology and of the legendary period 
of Greek history, and his disposition of the Homeric question, meet 
with Sainte-Beuve's full approbation. The opinion of the historian 
seems to be substantially that towards which the critic has long been 
tending ; and the frankness with which Sainte-Beuve admits that the 
coincidence confers more honor on himself than on Mr. Grote point3 
a fine example of literary civility. 

The remarks on Louis XV. and on Napoleon are in the author's 
best manner. Those on Napoleon are found in the article entitled 
" M. Armand Lefebvre." From the same essay we take two sentences, 
in each of which admiration, a discriminating judgment, a compliment, 
and a touch of satire are thrown by a characteristic effort of the imagi- 
nation into a single splendid figure. Speaking of Thiers's " History of 
the Consulate and of the Empire," he says : Elle " vint, en quelque 
sorte, deboucher, defiler comme une grande armee, a, dater de 1845, et 
pendant pres de vingt ans occuper le devant de la scene, envahir et pos- 
seder l'attention publique." Again, he describes the correspondence 
of Napoleon now publishing as " Cette grande source directe, qui con- 
tinue et continuera longtemps de se derouler, claire, nette, rigide, in- 
corruptible, vrai fleuve du Styx pour la plume de bronze, qui viendra 
s'y tremper, pour l'historien concentre et philosophe, le Mommsen du 
futur." 
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M. d'Arneth, director of the archives of Vienna, recently pub- 
lished a second and enlarged edition of the " Letters of the Empress 
Maria Theresa and her Daughter Maria Antoinette." It is not with- 
out a chivalrous half-regret that Sainte-Beuve, who is so tender and 
charitable in his treatment of the characters of women, acknowledges 
that Maria Antoinette suffers in proportion as her story is correctly 
told. Then, as if to compensate her in a sort of transcendental way 
for the wrong the truth has done her, as if the fault were his, not his- 
tory's, he points out how fatal to the exercise of the creative and the 
imaginative faculties is too exact a knowledge ; and he ends his essay 
with a striking passage, in which he supposes Maria Antoinette placed 
in the heroic age of Greece, and fancies how her story would have 
been treated by the poets and artists of antiquity. 

" A touching figure, an epic, a tragic figure, if ever there was one, image 
and victim of the greatest calamity that ever stirred the passions of mankind. 
In antiquity, poetry would have laid hold upon her at once, — would have 
chanted her, would have idealized her, would have fixed her under definite 
features in an unchangeable type. Granted the catastrophe, a sovereign 
unity of color and tone would have been thrown upon the precedents of such 
a destiny ; satire or apotheosis would have prevailed ; there would have been 
an original Antoinette, all divine and worshipful, or all odious and hateful, all 
the one or the other, according to the prevalent current of opinion; there 
would have been no mean. Authorities would have been dispensed with ; 
the imagination would have supplied all. After poetry, rhetoric in its turn 
would have busied itself with the story. After the age of song, if writings 
had been called for, they would certainly have been furnished ; some skilful 
rhetorician would have composed letters of the queen, such as exist of so 
many other illustrious personages. These would have been held to prove 
only talent and wit, not an historic peccadillo. Most would have believed 
without suspicion, without inquiry." 

Thus the critic leaves the queen in a transfiguring atmosphere, like 
that of Ionia, Palmyra, or the Nile. 

There is some truth in the opening sentence of Sainte-Beuve's 
paper on Grote's History, that " great works written in a foreign lan- 
guage are really read only when they are translated." But it is also 
true in another sense, that great works written in a foreign language 
are really read only in the original. The literary artist loses most by 
translation ; and none loses more than Sainte-Beuve, who, beyond any 
other prose writer of the time, is a magician of words. It is curious 
to trace some of the best qualities of his style to the stereoscopic quality 
of his mental vision, and others to his infinite capacity of knowledge 
and equal faculty of assimilation. He never invites the reader to 
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partake of a single dish, however agreeable. His table is always 
bountifully spread, all the courses in due order and just proportion, 
served leisurely in shining vessels with wine and song. 

Oidf ti 6vpos (Severo Bairos ciot/s. 



10. — The Free Press and Duelling in Italy. A Lecture delivered be- 
fore the Tribunal of Honor. By Paolo Fambri, Questor of the 
Chamber of Deputies of the Kingdom of Italy. Venice. 1868. 

Signor Eugenio Brunetta, of Venice, to whom we are indebted 
for the English version of this very curious lecture, reminds us of the 
distinguished service the author has done his country in arms and 
letters, and describes the society before which it was delivered as 
composed of " the most eminent men of the pen and sword." The as- 
sociation was formed in view of the vastly increased number of duels, 
resulting from the union of the different provinces, and the contact of 
such diverse local opinions and prejudices. Its object is for the pres- 
ent to regulate the duel by certain inflexible laws, tending finally to 
its extinction. We understand that Signor Fambri is the author of 
the society no less than of the lecture ; and that both have attracted at- 
tention in Italy, especially among gentlemen who are so unhappy as to 
be at once writers and fighters, and subject to a public opinion de- 
manding the expiation or the vindication of articles at the point of the 
rapier. While we can justly exult in our own advance beyond this exi- 
gency, we cannot restrain our sympathies from going out to brother lit- 
terateurs who have still the most embarrassing problem of journalism to 
solve, and we have looked over Signor Fambri's lecture with a good deal 
of interest. This gentleman, who was one of the first deputies sent to 
the national parliament from Venice after her union with Italy, has had 
the happiness to invent a phrase which expresses the mind of the con- 
servative party in Italy : " The red shirt must be hung up in the 
Bargello " ; in other words, there is now no longer need of Garibaldi 
since the revolution is accomplished, and his costume should be kept only 
as a relic and curiosity. We may suppose that his lecture is in great 
part the sense of the army and the politicians, whom it most concerns. 
He takes us quite back to the origin of the duel, which is indefi- 
nite, and finds that in our day, although many of the former causes of 
duelling have disappeared, the custom was never so rife in Europe be- 
fore, owing to the admission of the vast middle classes to the tribunals 
of honor ; and he believes that the number of duels will -not decrease 



